100              FOLK-DANCE OF MAHARASHTRA
(1) Birth, (2) initiation, (3) sex attraction and
marriage, (4) hunting, (5) war, (6) sickness and (7) funeral.-
Birth. Birth like death is a mystery to the savage. On
such an occasion of vital importance, some aid with superna-
tural significance is essential to facilitate delivery. Homeopa-
thic or imitative magic was frequently resorted to for this
purpose. "The Kayans of Sarawak perform a dance for this
purpose. A female friend or a near relative of the labouring
woman performs a dance, which includes the dressing of a
bundle of cloth in the form of an infant. With this she dances
before placing the dummy in the type of cradle which a Kayan
wouian usually carries on her back."1
Initiation. Every person born in a modern society auto-
matically becomes a responsible member of it on coming of
age. No special notice is taken of this occasion. Primitive
societies, on the contrary, attach special significance to this
occasion. The admittance of young persons of either sex to
the full status of a responsible member of the group is to them
a matter of great importance and as such they take particular
care to vest the occasion with significant ceremonials. The
initiation ceremonies found in various primitive societies area
clear evidence of this fact. The elaborate dance-movements
associated with these ceremonies are almost everywhere prima-
rily intended to guarantee two important functions, viz., to
grant protection to the novice from the harm that might be
done to him by the evil hostile spirits at this critical juncture,
and to equip him with adequate sexual power to ensure healthy
progeny.2 Initiation dances are the primary means by which
this protection and power are imparted to the new member.
In the final stage of the initiation ceremony of the Anda-
manese the novice is annointed with red paint; and prepara-
tions are made for a great dance. An older man takes his
place at the sounding board. Women sit near the board and
the novice is placed near the centre of the dancing ground in
company with five or six men. The man at the sounding board
sings a song for which he beats time with his foot. Women
help by singing the chorus and clapping their hands on their
1,    Hambly W. D., Tribal Dancing and Social Development, p. 22,
2,    See Frazer J., Golden Bough-Aftermath, p. 426.